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Contemporary Artist

KEN IKEDA PROFILE

KEN IKEDA is a contemporary artist whose practice moves across painting,
sculpture, spatial installation, video, and design.

He began drawing at the age of three under the influence of his aunt, a painter.
Rooted in Japanese aesthetics and spirituality, his artistic world has been
shaped by European art, music and fashion from the 1960s to the 1990s, and
the art culture of New York.

At the age of fifteen, he was deeply struck by New York street culture. Rather
than art confined to museums and galleries, he was drawn to expressions
born from the city, music, fashion, and the street.

He later visited New York, Portland, and Hawaii, creating works in each
place. The atmosphere and cultural experiences he absorbed there remain
deeply connected to his practice today.

In 2003, he established AIR PLANT.
In 2021, he founded AIR PLANT Co., Ltd.

Working across design, spatial direction, branding, and production, he has
continued to create consistently across multiple fields.

He has worked internationally, including visual direction for Japan performances
by New York-based Grammy Award-winning trumpeter Shunzo Ohno.
Through art, music, and spatial expression, his practice has continued to
expand across borders.

Since 2020, he has planned and produced numerous exhibitions in Japan.
He also launched ICBA JAPAN PROJECT, connecting Japanese traditional culture
with contemporary art through projects that cross art, space, and cultural
communication.

Following his collaboration with Tabio, he presented The Rolling Stones x KEN IKEDA
at TOKYO TOWER, “OUTPLAY IT! / NAMINIMO MAKEZU / i =€=/ X,” in 2026.
This project developed his expression further by connecting Japanese aesthetics
with rock culture.

At the root of his practice lies the question: “What does it mean to be human?”

His work is deeply concerned with the irreversibility of time. Life, eras, encounters,
emotions, and memories never return in the same form once they have passed.
For this reason, he places importance not only on leaving physical works behind,
but also on creating concepts that could only exist in a particular time and moment.

His signature series, NAMINIMO MAKEZU, first presented in 2020, interprets
the changes of life and the times as “waves.” Rather than resisting them, the
work expresses a human way of moving forward by accepting, riding, and moving
together with those waves.

The Daruma depicted in the work symbolizes the Japanese spirit of “fall down
seven times, stand up eight,” and the human being who continues to live
through change.

In 2025, he visited the JAXA Tanegashima Space Center and the Tanegashima
Space Art Festival together with Kai Sugihara, Founder / CEO of Bedrock
Space, and Motoko Mizuno, former member of the House of Councillors and
former JAXA staff member. This experience deepened his perspective of humanity,
nature, society, and the universe as one continuous living process.

That same year, he introduced his original art concept, IRONOMI.

Under the theme “Colors of Inner Motion,” ironomi is a body of work that
expresses the constantly shifting emotions and sensations within the human being
through light, color, reflection, and structure.

While art has traditionally expressed the emotions of the creator, IRONOMI
focuses on the emotional and sensory changes that arise within the viewer.

Traces of emotion left inside.
The contours of invisible memory.
The form of emotion that grows and ripens through time.

KEN IKEDA understands these traces as “fa¥® 3 (ironomi)” — the fruits of
color born from inner motion.

IRONOMI is not merely an art project.
It has evolved into Human Emotion Infrastructure — a framework that reconsiders
emotion as a foundation supporting society and culture.

In recent years, his interests have expanded into Al, space development, and
wellbeing. As technology advances and the space age becomes reality, he
continues to reconsider the importance of human emotion, memory, sensation,
and intuition.

To leave works behind.
To leave concepts behind.

Through both, KEN IKEDA continues to explore human existence and the
traces of emotion that remain within time.
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